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Wellcome Collection

Reading Room

Our Reading Room is unlike any other. An innovative hybrid of gallery, library and events space,
it's designed to encourage you to indulge your curiosity and explore more than ever before.

Completely open to the public it has over a thousand books and 100 objects available to browse
and discover — including contemporary sculptures, paintings, medical artefacts and manuscripts.
We like to see the room as an open invitation to dig a little deeper into what it means to be human.

There are 10 different sections to the room: Alchemy, Food, Travel, Body, Breath, Face, Pain,
Mind, Lives and Faith, each with their own collections of objects, fiction, non-fiction and interactive
activities. Settle down with a book on a comfy sofa, contemplate life or strike up a conversation
with a stranger. You may even chance upon a Reading Room event (find out what's happening this
week on the noticeboard at the entrance) or find a shared interest within our public-led programme,
Open Platform.
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Males No.9

Certified male patients admitted
February 1898—-April 1899

Hollowsy Sanitorium Houpital for the Insane
1899




‘A Homebirth’
Oil on canvas
Karl Hagedorn, ¢.1950

Karl Hagedorn's painting captures

one of rural Western Europe’s vanishing
~ rituals: childbirth as a home-based

| social occasion.
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Cataloging Cultural Objects A Guide to
Describing Cultural Works and Their Images,
Online Edition

Printer Friendly PDFs of the 2006 print publication

Front Matter 7. Class
Introduction 8. Description
Part One - General Guidelines 9. View Information

Part Three - Authorities
Al Personal Corporate Name

Part Two - Elements

1. Object Naming A2 Geography Place
2. Creator Information A3 Concept
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_ _ Bibliography
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5. Location and Geography Glossary

6. Subject Contributors and Index



L ERVE IR TE

- BEZHEBIERNE

 TEmAVBITEERN
« HEIFEEEmM?

- FHAEERT - EXUERIRA/E?

« FEHEBITE(HEL)?
« IR RITE(FSE)?

« i ZER 5% Bl B AT

- REEFINERN - DERAREm -

s {EmEITEE?
s ATHETE?
- HIgABE A ZE T EE?
o FTREETE?
- =RATEMREIER?

=1,

B

3



HERTE? (FmEE®

AALARR LS rmaBe 2R L —

-

. P o
PR T LR .

The Eiffel Tower at Twilight by Brassai, 1932

&

HHVEX

ThE | SIER 8IS, 2016


https://www.google.com.tw/url?sa=t&rct=j&q=&esrc=s&source=web&cd=9&cad=rja&uact=8&ved=0ahUKEwiWx_6zpvDWAhXMerwKHcE8DSQQFgg-MAg&url=http://www.filmsnotdead.com/the-eye-of-paris-brassai/the-eiffel-tower-at-twilight-1932/&usg=AOvVaw1OnLtVDg7GvtjIXmUHZMiF

+E?
RNE (S

=]
i

{E

%

i

T

2%
=

FHEERYIE
(Museo dell'Opera
del Duomo)

SRS

o

g

(5B %R (T

>
. :
]
P
o

Ao o W
B e —

%
10{[E#r ==

8
%

BRATHY P
=
24

14524
i
X

' ,mnusv

e T L e R
B L R S TR

— 2

.~ 5..&&......

) 60 £ s O ) O

..‘v.u.\. i

«)

.

|

=l ey




{Eom / EETE / B ZERELS

Works Images
EREMEE l Baptistery of San Giovanni (Work 1) ' View of the Gates (Image 1)
yN-A t_/ Gates of Paradise (Work 2) | View of the Gates (Image 2)

| View of the Gates (Image 3)

Authorities
A ltaly (nation) (Place 1) i
FEETEE t/ Tuscany (region) (Place 2)

3 R ER t/ Florence (inhabited place) (Place 3)
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http://www.artic.edu/aic/collections/artwork/14624?search_no=18&index=1

Claude Monet
French, 1840-1926

Stacks of Wheat (End of Day, Autumn), 1890/91

Oil on canvas
658 x 101 cm (27 7/8 x 39 3/4 in.)
Inscribed lower left: Claude Monet 91

Mr. and Mrs. Lewis Larmed Coburm Memorial

Collection, 1933.444 n u

View enlargement
European Painting and Sculpture Add to my collection
Gallery 243

The monumental stacks that Claude Monet depicted in his series Stacks of Wheat rose fifteen to twenty feet
and stood just outside the artist's farmhouse at Giverny] Through 1890 and 1891__he worked on this series |
both in the field, painting simultaneously at several easels, and in the studio, refining pictorial harmonies. In

May 1891, Monet hung fifteen of these canvases next to each other in one small room in the Galerie Durand
Ruel in Paris. An unprecedented critical and financial success, the exhibition marked a breakthrough in
Monet's career, as well as in the history of French art. In this view, and in nearly all of the autumn views in thd

series, the conical tops of the stacks break the horizon and push into the sky. But in most of the winter views,
which constitute the core of the series, the stacks seem wrapped by bands of hill and field, as if bedded down
for the season. For Monet, the stack was a resonant symbol of sustenance and survival. He followed this
group with further series depicting poplars, the facade of Rouen Cathedral, and, later, his own garden at
Giverny. The Art Institute has the largest group of Monet’s Stacks of Wheat in the world.

— Entry, Essential Guide, 2009, p. 227.

This work is featured in the online catalogue Monet Paintings and Drawings at the Art Institute of Chicago, the
first volume in the Art Institute’s scholarly digital series on the Impressionist circle. The catalogue offers in-
depth curatorial and technical entries on 47 artworks by Claude Monet in the museum’s collection; entries
feature interactive and layered high-resolution imaging, previously unpublished technical photographs,
archival materials, and documentation relating to each artwork.

Meules, milieu du jour [Haystacks, midday]
National Gallery of Australia

I S oL %
2 s

Haystacks, (Sunset) %/ [ 75
Museum of Fine Arts, Boston
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Self-Portrait with Portrait of See also:
Emile Bernard (Les misérables)
Pont-Aven, 1888 Paul Gauguin (1848 - 1903) —

oil on canvas, 445 cm x 503 cm 7
Credits (obliged to state): Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

Van Gogh knew that Japanese printmakers often exchanged work with
one another. The idea appealed to him, so he suggested that he, Paul
Gauguin and Emile Bernard should do the same: ‘It clearly proves that
they liked one another and stuck together, and that there was a certain
harmony among them [. . .] The more we resemble them in that respect,
the better it will be for us’ His friends both sent self-portraits, with a
likeness of the other artist in the background.

Gauguin painted himself in the guise of Jean Valjean, the main character
of Victor Hugo’s novel Les Misérables, equating the vibrant and loving
fictional outcast with the misunderstood artists of his time. He wrote: ‘By
doing him with my features, you have my individual image, as well as a
portrait of us all, poor victims of society, taking our revenge on it by
doing good’. The cheerful floral pattern on the wall was Gauguin’s way
of testifying to ‘our artistic virginity’.

Van Gogh was impressed by the portrait’s melancholy character. He
described the shadows in Gauguin’s face as ‘lugubriously tinged with
blue’ and noted that he looked ill and tormented’’
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Jade Ornament in the shape of phoenix crowned with dragon, Late
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Drying Dyed Cloth

Digital Collections, Duke University Library

Date 1917-1919

documentary photographs by Sidney D. Gamble (1890-1968) e S
http://library.duke.edu/digitalcollections/gamble 176-989/

Label text derived from Gamble's handwritten notes
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Artist: Vincent van Gogh (1853-1890) (4)

Period: 19th century (9230)

Type: oil paint (473)

Keywords

bandages (8) | ears (5) | hats and headgear (1282) | mental
health (2) | portraits (1315) | self-portraits (34)

Image sets with this image: en exposicion 3

Self-Portrait with Bandaged Ear
1889
Vincent van Gogh (1853-1890)

Qil on canvas

Width: 50 cm ( canvas ); Height: 60.5 cm ( canvas ); Width: 70 cm
( frame ); Height: 81 cm ( frame ); Depth: 8 cm ( frame );

Acquisition (source, method, date)

Courtauld, Samuel; bequest; 1948
P.1948.5C.175

About this work

Paul Gauguin joined Van Gogh in Arles in November 1888, in
order to paint together in what Van Gogh called the ‘studio of the
south’, but they quickly started to quarrel. After an argument on 23
December, Van Gogh mutilated his right ear. He was admitted to
hospital, and Gauguin returned to Paris.

This self-portrait was one of the first works Van Gogh painted after
this incident. He seems to have thought that the act of painting
would help him recover his mental equilibrium.

Van Gogh wears rough outdoor clothing. Behind him are an easel
with a scarcely worked painting, and a print he owned by the
Japanese artist Sato Torakiyo (dating from the 1870s). The picture
could be a defiant statement of his determination to continue
painting (Permanent collection label)

This work is on display

While we make every effort to ensure this information is correct,
displays are subject to last-minute changes.

Copyright: © The Samuel Courtauld Trust, The Courtauld Gallery,
London
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Search the Collections

Search 1,183,304 objects and 692,541 images
from the V&A's collections

Last updated: 12 Oct 2017

(@ All records
m ' Only records with images

E§ More search options »

Or are you looking for Search the Archives?

I Back to search results 4 Previous Next

4

( ) Best quality records including image and detailed description

Print this record

Pair of baby boots

Place of origin: England (made)

Date: early 19th century (made)
Artist/Maker: Unknown

Credit Line: Given by Messrs Harrods Ltd.
Museum number: T.536&A-1913

Gallery location: In Storage
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Artist: Vincent van Gogh (1853-1890) (4)

Period: 19th century (9230)

Type: oil paint (473)

Keywords

bandages (8) | ears (5) | hats and headgear (1282) | mental
health (2) | portraits (1315) | self-portraits (34)

Image sets with this image: en exposicion 3

Self-Portrait with Bandaged Ear
1889

Vincent van Gogh (1853-1890)

Oil on canvas

Width: 50 cm ( canvas ); Height: 60.5 cm ( canvas ); Width: 70 cm
( frame ); Height: 81 cm ( frame ); Depth: 8 cm ( frame );

Acquisition (source, method, date)
Courtauld, Samuel; bequest; 1948
P.1948.SC.175

About this work

Paul Gauguin joined Van Gogh in Arles in November 1888, in
order to paint together in what Van Gogh called the ‘studio of the
south’, but they quickly started to quarrel. After an argument on 23
December, Van Gogh mutilated his right ear. He was admitted to
hospital, and Gauguin returned to Paris.

This self-portrait was one of the first works Van Gogh painted after
this incident. He seems to have thought that the act of painting
would help him recover his mental equilibrium.

Van Gogh wears rough outdoor clothing. Behind him are an easel
with a scarcely worked painting, and a print he owned by the
Japanese artist Sato Torakiyo (dating from the 1870s). The picture
could be a defiant statement of his determination to continue
painting (Permanent collection label)

This work is on display
While we make every effort to ensure this information is correct,
displays are subject fo last-minute changes.

Copyright: © The Samuel Courtauld Trust, The Courtauld Gallery,
London
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The Dreamer

Artist: Pablo Picasso (Spanish, Malaga 1881-1973 Mougins, France)
Date: 1932

Medium: Oil on canvas

Dimensions: 3978 x3634in. (101.3x933¢cm)

Classification: Paintings

Credit Line: The Mr.and Mrs. Klaus G. Perls Collection, 1997

Accession Number: 19971494

Rights and © 2017 Estate of Pablo Picasso [ Artists Rights Society (ARS), New
Reproduction: York

Q@ Onview at The Met Fifth Avenuein Gallery 901

Marie-Thérése Walter, the subject of this sensuous painting, met the artist in 1927, when she
was seventeen and he was forty-five. She became his lover and muse soon after. While the
female form was not a new subject for Picasso, the flowing, curvilinear style and bright,
saturated tones used to depicted Marie-Therése are departures from his earlier portrayals of
women. By simplifying her voluptuous form into primary shapes, Picasso presents her figure as
something resembling an ancient fertility object.
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Provenance -

the artist, Paris (1932-55; sold in summer 1955,
Elizabeth Rubel, Cos Cob, Conn. and Ne
Galleries (Klaus G. Perls), New York. af
York (until 1997; their gift to MMA)

rough Sam Kootz, to Rubel); Peter and
~at least 1973; sold to Perls); [Perls
k no. 7143]; Mr. and Mrs. Klaus G. Perls, New

Exhibition History

Rome. Galleria Nazionale. "Mostra di Pab 953, no. 23.

Milan. Palazzo Reale. "Pablo Picasso," September 23-December 31, 1953, no. 65.

New York. Kootz Gallery. "Picasso." March 12-April 7. 1956, unnumbered cat.

New York. Perls Galleries. "Maitres de la premiére génération du vingtiéme siécle: A Group of
Paintings in the Collection of Peter and Elizabeth Rubel, New York " March 13-April 13,1957
(later traveled to several cities in the United States), no. 34.

New York. Perls Galleries. "Picasso: An American Tribute," April 25-May 12, 1962, no. 4.

Art Gallery of Toronto. "Picasso and Man." January 11-February 16, 1964, no. 110.

Montreal Museum of Fine Arts. "Picasso and Man," February 28-March 31, 1964, no. 110.

New York. The Metropolitan Museum of Art. "Picasso and the Weeping Women: The Years of
Marie-Thérése Walter and Dora Maar," June-September 14, 1994, no. 23.

New York. The Metropolitan Museum of Art. "Picasso the Engraver: Selections from the Musée
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Z[EE (Guo Xi), F-% (Early Spring), 1072 (Northern Song
dynasty). National Palace Museum, Taipei. Hanging scroll.
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http://upload.wikimedia.org/wikipedia/commons/8/86/Guo_Xi_-_Early_Spring_(large).jpg
http://upload.wikimedia.org/wikipedia/commons/8/86/Guo_Xi_-_Early_Spring_(large).jpg
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http://upload.wikimedia.org/wikipedia/commons/8/86/Guo_Xi_-_Early_Spring_(large).jpg
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fe 22l

- BIfETEAVMEEREE - MU X EMR ARG RN - H:ZEZENA
NE g sETHMEnE -
- OJFFHBEBRBRXAEEE ~ fmiEmE e © BeMaAEEFTFSHE

T RAAS -
- BEE—  EEWNRA - gERE—EHMAEZ IS EZEFmi

BREE . SRS FMEEN - OHERZEBONG - EIE
HEEY -

3

Ilmll




By the Seashore

Artist:

Date:

Medium:
Dimensions:
Classification:
Credit Line:

Accession Number:

9 On view at The Met Fifth Avenue in Gallery 824

Auguste Renoir (French, Limoges 1841-1919 Cagnes-sur-Mer)
1883

Oil on canvas

361/4x281/2in.(921x72.4 cm)

Paintings

H. O. Havemeyer Collection, Bequest of Mrs. H. O. Havemeyer, 1929

29100125

Renoir likely painted this work in his studio. posing his model and future wife, Aline Charigot. in

a wicker chair. The beach behind her probably represents the Normandy coast near Dieppe.

This canvas reflects the impact of Renoir’s trip to Italy in 1881-82, which inspired him to unite

the “grandeur and simplicity” he admired in Renaissance art with the luminosity of

Impressionism. His new approach, which he called his “dry” manner. is evident in Aline’s face,

with its carefully drawn features and smooth handling of paint. The medley of quick strokes in

the background, however, displays the freer technique of Rencir’s earlier years.



Vincent van Gogh

A

, Dutch, Zundert 1853-1890 Auvers-sur-Oise
5

4 L'Arlésienne: Madame Joseph-Michel Ginoux
= (Marie Julien, 1848-1911), 1888-89

% Oil on canvas

4 While in Arles, Van Gogh painted two very similar

:’ portraits of Marie Ginoux, the proprietress of the

9 Café de la Gare, wearing the regional costume of

E the legendary dark-haired beauties of Arles. The

P first version, which he described in a letter of

2 November 1888 as "an Arlésienne . . . knocked off

in one hour," must be the more thinly and summarily
executed portrait in the Musée d'Orsay, Paris. In it a
parasol and gloves lie on the table instead of books.

This portrait belonged to the sitter until she sold it
in 1895.

5 £/ni
AN BV TSI

Bequest of Sam A. Lewisohn, 1951
51.112.3




Vincent Van Gogh Vincent Van Gogh

L'Arlésienne: Madame Joseph-Michel L'Arlésienneen 1888
Ginoux (Marie Julien, 1848-1911) huile sur toileH. 0.925; L. 0.735
The Metropolitan Museum of Art musée d'Orsay, Paris, France©photo musée d'Orsay / rmn
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